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///NEW BOOK!

Miniature Books: 4,000 Years of  Tiny Treasures 
Anne C. Bromer and Julian I. Edison announce the release of  their new book: 
Miniature Books: 4,000 Years of  Tiny Treasures. This is the fi rst popularized account on the 
subject of  miniature books and contains over 260 full-color illustrations. 

www.bromer.com

       Regular Edition - $40 pub. price
               Available through your favorite 
                bookseller. Order 5+ copies 
                through Bromer Booksellers for 
                a 20% discount.  

        Deluxe Edition - $150 net to all
               Limited to just 200 copies for sale and 
               signed by both authors. Includes the 
               regular size and miniature facsimile 
               version together in a slipcase. Available 
               through Bromer Booksellers.

Did you know that a miniature book...
• fl ew to the moon and back?   
• was the fi rst ever printing on paper?
• caused a decline in the British birthrate?

Get your copy...

Visit Us at the New York Antiquarian Book Fair
April 19-22, 2007 /// Booth A12
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A HARDBALL HARD GUY

1.   ALGREN, NELSON. Ballet for Opening Day: The 
Swede Was a Hard Guy. Chicago, Sherwin Beach Press, 2002. 
Quarto. 52 pp. One of  fi fty copies signed by the artist, 
designer, printer, and binder. Illustrated with eight etchings 
by Tony Fitzpatrick, the etchings sewn into the pages with 
red thread after the pattern on a baseball seam. Algren tells 
the tale of  the 1919 Black Sox scandal and its aftermath with 
greater than usual sympathy toward the players involved. He 
makes particular note of  some of  the pay disparity between 
the members of  the club, and is especially contemptuous of  
White Sox owner Charles Comiskey. A fi tting presentation of  
a substantial piece of  baseball literature, in a long-stitch non-
adhesive binding by Trisha Hammer of  Abaca paper, with a 
brown calf  titling strip along the spine. Housed in a pinstriped 
cloth slipcase, which continues the brown calf  strip along the 
outer edges. Extremely fi ne. See illustration.                     $2,500.

TYPOGRAPHICAL EXCELLENCE

2.   [ASHENDENE PRESS]. Hewitt, Graily. Original 
Blocks from The Faerie Queene, Disposed Into Twelve Bookes, 
Fashioning XII. Morall Vertues, by Edmund Spenser. Chelsea, 
1923. Includes nine original printing blocks from what was 
Ashendene’s only folio of  original English literature, the 
Press’ other major English works being translations. Two of  
the blocks contain large initials designed by Graily Hewitt, 
including a cascading and dramatic letter “Q.” These initials 
were alternately printed in red and blue and illuminated in 
the twelve copies on vellum. The largest block is from the 
dedication page in honor of  Queen Elizabeth, “the most 
mightie and magnifi cent empresse.” Other blocks bear images 
from the story, including fi ve images from the opening lines 
of  fi ve of  the twelve books. The block from Book One is a 
pure metal slug not mounted on wood as the others are. The 
Ashendene Spenser was printed in two columns of  Subiaco 
type on the largest Batchelor paper made at the time, with 
a new “knight in armor” watermark. The book took almost 
two years of  the Press’ time, from January 1922 to November 
1923. Sydney Cockerell commented that the book was better 
off  without illustrations, implying that the book’s appeal lay in 
its typographical excellence. The initial “Q” is slightly oxidized, 
otherwise a very fi ne set. (Ashendene Bibliography XXXII; 
Franklin pp. 103, 143-144).                                   $4,500.

PRINTED ON VELLUM

3.  [BIGUS, RICHARD]. Auden, W.H. Five Poems. 
With a Foreword by Edward Mendelson. (Cedar Falls), Labyrinth 
Editions, 1983. Quarto. (36) pp. From a total edition of  120 
copies, this is one of  twenty printed entirely on vellum by 
Richard Bigus, illustrated by Maureen Carey, and signed by 

the printer, the artist, and the writer of  the foreword. The 
illustration is an exquisite hand-illuminated color reproduction 
of  Breughel’s “Fall of  Icarus,” shown opposite “Musée des 
Beaux Arts,” the poem in which it is described. The foreword 
and each of  the fi ve poems commences with a three-line 
initial in gold leaf, built out with gesso. Blue initials begin each 
stanza. Printed by a perfectionist who wrote “Whole days were 
spent kerning and adjusting letters on each two-page spread.” 
Handsewn and bound in full limp vellum. Housed in vellum-
backed silk clamshell box. Extremely fi ne.                      $2,500.

4.   [BLAKE, WILLIAM]. Fables by John Gay. With a Life 
of  the Author and embellished with Seventy Plates. Together with: The 
Fables of  Aesop. With a Life of  the Author and Embellished with one 
Hundred and Twelve Plates. London, John Stockdale, 1793. Four 
quarto volumes. lxv, 189 pp. (misnumbered 891); xi, 228 pp.; 
xi, 225 pp.; vii,188 pp. First editions, fi rst issues of  both sets, 
printed with the long “s.” The Gay volumes are illustrated 
with an engraved title-page and engravings by various 
artists, twelve of  which are by William Blake, who freely 
adapted the works from earlier editions. Also contains the 
advertisement, dated February 2, 1793, for Aesop’s Fables, 
apparently printed after the Gay, indicating Blake as one of  
the engravers after Barlow’s designs. All volumes handsomely 
bound in full contemporary golden morocco, with spines 
richly gilt, gilt borders on covers, and gilt dentelles. A.e.g, 
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with gauffering on the fore-edges. Extremities slightly rubbed 
and some foxing to endleaves, else a fi ne set. All four volumes 
with red ribbon bookmark. Bookplates. (Bentley 371A; 
Keynes 106; Ray/English 1)                                  $4,250.

5.   [BOURBEAU, DAVID]. Root & Sky: Poetry from 
the Plays of  Christopher Fry. Boston, David R. Godine, (1975). 
Quarto. 124 pp. From an edition of  220 numbered copies 
printed at the Rampant Lions Press and signed by Christopher 
Frey and illustrator Charles Wadsworth, this is copy number 
two. Illustrated with twelve collograph intaglios by Wadsworth 
and bound in 1980 in full brown morocco by David Bourbeau. 
The cover design carries the theme of  the frontispiece —a 
tree against the night sky, its roots descending below it — to 
the binding, which features a single rootlike cord in relief  
against a brown background, over which hovers a gold circle. 
Paste-paper endleaves in hues of  blue tinged with gold and 
silver are evocative of  the night sky and complement the cover 
design. A stunning binding for a handsome, modern book. 
Housed in a leather-backed cloth folding box, which repeats 
an element of  the cover design. Very fi ne.                      $2,500.

NOT SUPRESSED IN AMERICA

6.   CARROLL, LEWIS. Alice’s Adventures in Wonderland. 
New York, D. Appleton and Co., 1866. Octavo. (v) ff., 192 pp. 
First edition, second issue. With forty-two illustrations by John 
Tenniel. Alice was originally issued in 1865 by Macmillan and 
Company of  London, but Carroll and Tenniel were unhappy 
with the print quality of  the illustrations and canceled the 
issue, insisting that the book be reprinted. Few copies of  
that fi rst issue were ever released; fewer still are known to 
exist today. Many of  the sheets had yet to be bound when 
Carroll suppressed the edition, and the unbound sheets were 
sold — curiously, with the author’s approval— to Appleton 
with a new title-page that refl ected the change of  publisher. 
Appleton’s version of  the book, then, is actually the 1865 
suppressed edition, with a different title-page. Subsequently, 
Macmillan issued its second edition of  Alice, with re-set type 
and reprinted illustrations. Alice was an immediate sensation. 
Copies of  the book were avidly read by their young owners, 
and tend to show some wear as a result. This copy is bound 
in full red calf, possibly by Rivière and Son, with triple gilt 
rule on both covers, gilt dentelles, and marbled endpapers. 
Spine richly gilt in six compartments, with leather labels in 
two compartments, lettered in gilt. Original endpapers and red 
cloth binding bound-in following the text. Rear board bears a 
faint, three and one-half  inch mark, spine lightly faded. Pages 
uniformly toned throughout as expected, some leaves with 
small, unobtrusive marks of  soiling, few professionally repaired 
marginal tears, very faint owner’s inscription, else fi ne. A.e.g. 
(Ray English 185A; Carroll Handbook [1979] 44; Williams 9; 
see Printing and the Mind of  Man 354).                    $12,500.

ASSOCIATION COPY

7.   CATHER, WILLA. The Troll Garden. NY, McClure, 
Phillips, 1905. First edition, fi rst binding. This copy belonged 
to Louise Pound and bears her signature on the front endpaper. 
Pound was an intimate friend of  Cather’s during their time at 
the University of  Nebraska, where they were co-editors of  
“Lasso,” a campus magazine. Their relationship only lasted a 
little more than two years, however, as Pound distanced herself  
from Cather when the latter wrote an unfl attering lampoon of  
Pound’s brother. Faint wear to extremities, slight darkening to 
spine, and a two-inch slit to inside of  front hinge. Still a near 
fi ne copy of  the author’s rare second book.                    $3,000.

8. [EICHENBERG, FRITZ]. Fritz Eichenberg. Prints 
from the Drawings Appearing in “The Catholic Worker.” NY, The 
Thistle Press, (1954-1955). Two folio-sized portfolios. (8); 
(8) ff. A total of  sixteen prints each measuring 12 ½ by 17 
inches. Known to book collectors as a master wood engraver, 
Eichenberg also executed a series of  drawings that appeared in 
Dorothy Day’s The Catholic Worker newspaper, a lay publication 
concerned with the intersection of  religion and social justice. 
Although Eichenberg was a devout Quaker, these drawings, 
with their combination of  traditional Christian imagery and 
social awareness, had broad appeal, and were printed in a 
number of  publications associated with various denominations. 
Among the prints included are “The Adoration of  the 
Shepards,” “The Annunciation,” “The Lord’s Supper,” “The 
Visitation,” “The Labor Cross,” “Saint Luke,” and “Rest on 
the Flight.” The sixteen photoengravings for these prints were 
made from Eichenberg’s original drawings, and are reproduced 
in their intended dimensions, without the resizing that was 
necessary for their publication in a newspaper. The drawings 
are housed in two paper portfolios, eight drawings in each. The 
portfolios have printed covers and an inside fl ap printed with 
the drawing titles and a brief  biography of  the artist. Portfolio 
no. 1 shows some soiling, portfolio no. 2 less so, otherwise 
internally fi ne. See illustration.                                              $950.

9.   [ETHERINGTON, DONALD & MONIQUE 
LALLIER]. Lucian. True Historie of  Lucian the Samosatenian. 
(Waltham Saint Lawrence), Golden Cockerel Press, 1927. 
Quarto. (iii), 44 pp. One of  275 copies. Illustrated throughout 
with wood engravings by Robert Gibbings. The engravings 
act as borders for each page, with the Greek text surrounding 
the central English translation. In full blue goatskin, with 
camel calf  onlays by Etherington and Lallier as their fi rst joint 
commission. Leather doublures with leather-hinged dropback 
linen box. This splendid edition of  Lucian sets the mood for 
an elegant binding. From the structure of  the typography 
and the engravings, Etherington and Lallier formed their 
design. The blue leathers refl ect the theme of  sea travel from 
the story, and fl oral designs from Gibbings’ engravings are 
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depicted in the abstract panel forms. Both Etherington and 
Lallier are experienced bookbinders and conservationists. 
Etherington was the former chief  conservator at the 
Humanities Research Center in Austin, Texas. Recently he 
and Lallier established the D&M Book Binding studio in 
North Carolina. Very fi ne.                                  $3,500.

10.   [EVANS, SEBASTIAN]. Church Windows: A Series of  
Designs, Original or Selected from Ancient Examples. Birmingham, 
England, Chance Brothers Co., 1862. Folio. (30) ff. A 
catalogue of  stained-glass designs issued by a glass works 
company, featuring full-page plates chromolithographed 
in rich, vibrant colors. According to the book’s brief  
introduction, the designs by Sebastian Evans were “intended 
as a simple and practical guide to those who require 
Ornamental Glass for the purpose of  Church Decoration.” 
Some of  the designs are copies or modifi cations of  
traditional examples, others original. They range from 
borders and fi llets to full-window decorations that 
incorporate images of  St. John, the Last Supper, and other 
Christian iconography. Bound in publisher’s full gray cloth 
richly decorated and lettered in gilt on upper board, with a 
smaller gilt decoration to the rear board. Colored endpapers. 
Closed tear to a single blank protective leaf  interior, else a 
fi ne copy of  a rare volume. A.e.g.                                 $7,500.

FIRST ILLUSTRATED FAULKNER IN AMERICA

11.   FAULKNER, WILLIAM. The Unvanquished. NY, 
Random House, (1938). First edition. Illustrated with drawings 
by Edward Shenton. Although each chapter was originally 
a short story published in either The Saturday Evening Post 
or Scribner’s, Faulkner linked the stories narratively in order 
to present them here in novel form. The fi rst of  Faulkner’s 
novels published in America with illustrations, and considered 
by some to be one of  his most accessible. Fine in gray cloth 
boards with an illustrated cover and the spine stamped in 
red and black. With dust jacket, which shows some chipping 
particularly at lower extremities. Housed in leather-backed 
cloth slipcase. (Petersen A19.2).                                     $3,750.

12.   [FRANCK, PETER]. Moore, Thomas Sturge. 
Roderigo of  Bivar. Mount Vernon, NY, William Edwin Rudge, 
1925. Octavo. 51 pp. One of  500 copies. A one-act play, 
set in Medieval Spain, by the English poet and dramatist T. 
Sturge Moore. Designed by Bruce Rogers and bound in full 
golden morocco by Peter Franck, who at one time executed 
tooled leather bindings for the Roycroft Shop, where he 
worked alongside Dard Hunter, Louis Kinder, and Sterling 
Lord. Franck later went to work for Rudge before opening 
his own bindery in Connecticut, where he bound a number 
of  Dard Hunter’s Mountain House Press books. This binding 
features a center gilt-tooled design to both boards, fashioned 

of  printers’ ornaments that were probably designed by 
Rogers. Some of  the ornaments are repeated in a gilt border 
to the outer edges of  the boards, on the turn-ins, and on the 
spine, which is in fi ve compartments with gilt lettering to the 
center compartment. Franck’s imprint appears in gilt at the 
bottom of  the spine and on the rear turn-in, which also bears 
the publisher’s imprint. Endpapers marbled. Some uniform 
toning to spine, else fi ne. T.e.g. Housed in a fl eece-lined 
morocco and decorated-paper folding case, lettered in gilt on 
the spine. Case shows some wear, with a two-inch split to the 
bottom hinge as well as some chipping and rubbing to the 
spine and corners.                                               $1,500.

GREATEST GRAPHIC ACHIEVEMENT OF THE PRESS

13.   [GOLDEN COCKEREL PRESS]. Isaacs, J. 
The Chester Play of  the Deluge. Waltham St. Lawrence, 1927. 
Quarto. 20 pp. One of  275 copies printed on handmade 
paper. Illustrated with ten wood engravings by David Jones. 
Considered by some to be the artist’s most important work 
and one of  the greatest graphic achievments of  the Press. At 
the early stages of  his career Jones was much infl uenced by the 
work of  Eric Gill, with whom he shared a close association. 
According to Hodnett in Five Centuries of  Book Illustration, it 
was with The Chester Play of  the Deluge that Jones reached his 
full artistic maturity. Its ten wood engravings “are as original 
a series of  illustrations as any in an English book,” Hodnett 
observes. “Jones’s innovation was to integrate the elements 
of  each design in a complex overall pattern by means of  
interlocking bands of  solid black or white.” A fi ne copy in 
crimson buckram with very light sunning to spine, and with 
the original dustwrapper, which has a chip near the lower front 
corner and is sunned at the spine. (Chanticleer 52).        $2,750.

ON DOCTORS, DOS PASSOS, AND BUYING A BOAT

14.   HEMINGWAY, ERNEST. Autograph letter, signed. 
Three pages on two quarto leaves, in pencil. Undated, but 
probably late 1929. To Charles Thompson, dateline Madrid. 
Signed in pencil, “Yours always, Ernest.” An intimate letter 
in which Hemingway discusses doctors (not favorably): “We 
ought to have a rule that no one with any handle to their name 
should be allowed on board a boat except legitimate Doctors 
Thompson, Pierce, Passos and Hemingway.” The key to dating 
this letter is Hemingway’s reference to a letter he received 
from Dos Passos in which he announced his marriage to Kate 
Smith —they were married in September 1929. The letter 
also discusses hunting and guns in detail, as well as boats and 
their cost. These subjects are rather appropriate considering 
Thompson’s place in Hemingway’s life: this was, after all, the 
man who introduced Hemingway to sport fi shing in Key West 
and was instrumental in Hemingway’s interest in big game 
hunting. The character of  Old Karl in Green Hills of  Africa was 
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based on Thompson, and despite Hemingway’s penchant for 
shedding friends as he moved through life, he and Thompson 
remained close until Hemingway’s suicide in 1961. A fi ne, 
chatty letter, folded twice and showing a couple of  small splits 
along the folds.                                                             $12,500.

15.   HOLYDAY, BARTEN (TRANSLATOR). 
Decimus Junius Juvenalis and Aulus Persius Flaccus Translated 
and Illustrated by Barten Holyday. Oxford, F. Oxlad Sr., J. 
Adams, and F. Oxlad Jr., 1673. Small quarto. (xii), 341 pp. 
+ 4 inserted plates. The satires of  Juvenalis and Persius, 
illustrated with numerous woodcuts including four fold-out 
plates, one of  them depicting hand signs. Illustrations and 
translation by seventeenth century classicist and Oxford 
archdeacon Barten Holyday. Title-page in red and black. 
In contemporary calf  binding with blind-stamped fl oral 
ornamentation at corners of  blind panel on front and 
back covers. Spine with fi ve raised bands and title in gilt. 
Gilt dentelles along extremities of  both covers. Covers 
show some blemishes, and spine is worn at extremities. 
Slight toning interior, one leaf  with a small tear at top, 
several pages bound out of  order. Owner signature written 
unobtrusively on title page. A nice copy of  a handsome 
volume. Bookplate. (Wing 1276).                    $2,500.

ART NOUVEAU VELLUM BINDING

16.   [JOU, LOUIS]. de Ronsard, Pierre. Sonnets Pour 
Hélène. Paris, Les Livres de Louis Jou, 1927. Folio. 152 pp. 
From an edition of  258 copies, this is one of  225 on papier 
vergé. Illustrated with a woodcut portrait of  the author on 
the title-page as well as numerous woodcut headlines, tail 
pieces, and initial letters all by Louis Jou. Specially bound 
in full vellum over boards, most likely by Jou (he at least 
provided the design), although the binding may have been a 
collaboration with Georges Cretté. The title is calligraphed on 
the upper cover, surrounded by a swirling, fl oral gilt pattern. 
A simple, elegant fl oral border on the lower cover surrounds 
a central roundel with a double gilt border, the author’s name 
and the initials “LJ” calligraphed within. A fi ne copy in an 
unusual binding. Housed in a matching slipcase.        $6,500.

17.   JOYCE, JAMES. Anna Livia Plurabelle. With a Preface 
by Padraic Colum. NY, Crosby Gaige, 1928. First edition. One 
of  800 copies signed by the author. First book appearance 
of  this episode of  Joyce’s “Work in Progress,” which would 
eventually become Finnegan’s Wake. The work was originally 
published in Le Navaire d’Argent in 1925, and a revised version 
appeared in the November 1927 issue of  transition magazine. 
Typography by Frederic Warde. Very faint rubbing, else fi ne 
in gilt and blind-stamped brown cloth. T.e.g. Housed in a 
cloth folding case. (Slocum & Cahoon 32).        $4,000.

IN ORIGINAL CLOTH BINDING

18.  (Juvenile). THE ROYAL PRIMER: OR, THE 
FIRST BOOK FOR CHILDREN. ADAPTED TO 
THEIR TENDER CAPACITIES. AUTHORIZED BY 
HIS MAJESTY KING GEORGE III. TO BE USED 
THOUGHOUT HIS MAJESTY’S DOMINIONS. Dublin, 
William Jones, 1818. 32mo. 96 pp. Illustrated with numerous 
wood engravings of  animals, insects, and fi sh. A primer for 
young children, consisting mainly of  “a great Variety of  
Words of  one and two Syllables,” according to the book’s 
Introduction. “The short Descriptions of  a few Beasts, Birds, 
Fishes, and Insects, embellished with the Figures of  each, it 
is imagined, will draw Children on with Pleasure, as most of  
them are fond of  Pictures, and agreeably amused with this 
Kind of  Representations.” Wildlife descriptions are followed 
by a section of  Precepts, Proverbs, and Prayers. Bound in 
undecorated maroon cloth. Boards somewhat delicate, with 
the cloth chipping and faded at spine and hinges. Edges of  
boards also somewhat toned. Interior with small hole to 
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margin of  one page not affecting text. Bookseller’s embossed 
stamp to front free endpaper. Housed in a matching cloth 
chemise and quarter red morocco slipcase, the spine of  which 
is in six compartments, one lettered in gilt. A nice copy of  a 
charming and scarce primer not listed in OCLC.        $1,250.

SHADOW PLAY

19.  (Juvenile). THÉO, R. Les Silhouettes à la Main. Avec 
37 Figures de Pose et 21 Patrons d’accessoires. Paris, Collection 
A.L. Guyot, (c. 1895). 16mo. (50) ff. A charming little 
book of  instruction on casting hand shadows, containing 
thirty-four illustrations and a large fold-out diagram. 
Accompanied by twenty-two (not twenty-one as stated in 
the title) cardboard cut-out fi gures, such as a hat, a ghost, 
a latch, and even a skeleton key, with which to enhance the 
fi gures made with one’s hands. Two “scenarios” are outlined 
toward the end of  the book: “A Visit to the Dentist” and 
“The Soldier.” These are complex plots involving a number 
of  characters, all to be created with one pair of  hands and 
several cut-outs. Bound in pink wrappers, with a label to 
the front cover bearing an illustration of  a man casting a 
hand-shadow rabbit as well as the title and author name in 
“shadowed” lettering. Pages uncut. Remnants of  a removed 
bookplate to interior margin of  front endpaper, small crease 
to bottom corner of  last four leaves and rear wrapper, 
minor soiling to front cover. A very good, complete copy 
of  a fragile item of  juvenile ephemera.                       $450.

KOREAN TYPE BEFORE GUTENBERG

20.  (Leaf  Book). MCGOVERN, MELVIN P. Specimen 
Pages of  Korean Moveable Types. Collected and Described by Melvin 
P. McGovern. Los Angeles, Dawson’s Book Shop, 1966. 73 
pp., including more than 20 specimens. From a total edition 
of  300 copies printed by the Voyagers’ Press for Dawson’s 
Book Shop, this is one of  95 copies comprising the Primary 
Edition. A celebration of  the small country’s rather large 
cultural achievement of  its early and successful use of  
moveable type and the making and use of  it in metal. Nearly 
200 years before Gutenberg made a similar invention in 
Europe, China had developed the basic idea, while Korea 
continued to develop printing skills in advance of  all of  
Asia. Collected by Mr. McGovern, Director of  Education 
for the U.S. Army in Korea for eight years, this edition 
contains nearly every font of  Korean moveable type from the 
classic periods (dating from 1420 to 1858), some of  which 
are extremely rare. Specimens and dates are as follows: 1. 
Kyongja-Ja, 1422, 2. Kabin-Ja, 15th C, during the reign of  
Songjong, 3. Urhae-Ja, 15th C, 4. Uryu-Ja, end of  15th C, 5. 
Kapchin-Ja, 1484, 6. Pyongja-Ja, 1536, 7a. Hullyon-Togam-
Ja, 17th C, Kyong-o-Ja style, 7b. Hullyon-Togam-Ja, 1648, 
Urhae-Ja style, 8. Samju-Kabin-Ja, 1670, 9. Hyonjong-Sillok-

Ja, 1677, 10. Han’gu-Ja, 1682, 11. Tang-Ja, 1741, 12. Saju-
Kabin-Ja, 1776, 13. Oju-Kabin-Ja, 1794, 14. Chaeju-Han’gu-
Ja, 1793, 15. Saeng-saeng-Ja, 1795, 16. Chingni-Ja, 1798, 
17. Ch’unch’u-Gang-Ja, c. 1797, 18. Ch’wijin-Ja, 1815, 19. 
Chonsa-Ja, 1864, 20a. Chaeju-Chongni-Ja, 1896, 20b. Chaeju-
Chongni-Ja. Includes a chronological table of  Korean fonts 
and typography. Bound in quarter white cloth and paper-
covered boards. Some very light spotting to spine, bumps 
to corners and spine ends of  a few specimens, else a fi ne 
copy of  this rare and monumental work. Housed in a cloth 
slipcase, which shows bumping to extremities. (BCC 1976 
#3c; Chalmers 28).                                                     $12,000.

 “EVOCATIVE” MANSFIELD BINDING

21.   [MANSFIELD, EDGAR]. Baudelaire, Charles. 
Les Fleurs du Mal. Paris, G. Boutitie & Cie, 1923. Quarto. (viii), 
(300), (10) pp. From an edition of  1000 copies, this is one 
of  875 on Arches paper. With frontispiece portrait and text 
illustrations by Raphael Drouart. This copy has been bound 
by Edgar Mansfi eld in full yellow goatskin featuring inlays 
of  black, gray, and red goatskin with blind, black, red, and 
white tooling. Completed in 1959, this binding is discussed 
in Mansfi eld’s book Modern Design in Bookbinding in terms 
of  how he approaches emotional expression in his work. 
In addition, two letters from Mansfi eld are laid in: the fi rst, 
dated 22 July ‘68, is to the book’s original buyer, and reveals 
the diffi culties Mansfi eld faced in fi nding a suitable gray color 
for the inlays, as well as the decision to change the name 
of  the Guild of  Contemporary Bookbinders to Designer 
Bookbinders. Mansfi eld was a driving force behind this 
organization. The second letter is to bookseller Bryan Maggs 
in regard to an auction at which Maggs’s fi rm purchased this 
same copy, which appeared in part II of  their “Bookbinding 
in the British Isles” catalogue, published in 1996. Then, as 
now, the spine was slightly toned, undoubtedly a consequence 
of  the book having lacked a box. In his letter to the original 
purchaser, Mansfi eld comments, “I have never made boxes + 
collectors + museums have always had their own made, + I 
presume you will.”  Mansfi eld, in the same letter, categorizes 
this work as an “evocative” binding (as opposed to an 
“intellectual” one)—the concept of  which grows entirely 
on paper. The book is now housed in a cloth folding case 
bearing a spine lettering piece that echoes the binding’s 
typeface and predominant color.                                  $9,500.

PUBLISHER’S PRESENTATION COPY

22.   MILNE, A.A. When We Were Very Young. 
London, Methuen & Co., (1924). First edition, second 
issue. Presentation copy, stamped thus, signed by both 
Milne and Shepard on the title-page. The fi rst book of  
A.A. Milne’s beloved “Christopher Robin” series, When We 
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Were Very Young was published in an edition of  just 5,175 
copies, making it the rarest of  the four books. Illustrated 
by English artist E.H. Shepard, who had a connection with 
Milne through Punch magazine, where they both worked for 
a time. Punch was planning to publish some of  Milne’s verses 
from When We Were Very Young prior to their appearance 
in book form, and suggested to Milne that Shepard do 
the illustrations. Milne at fi rst was not enthusiastic about 
the prospect of  Shepard’s involvement, but he had a 
change of  heart after seeing the artist’s charming black 
and white drawings for the project. From that point on, 
he would work only with Shepard, whose association with 
the Winnie-the-Pooh books would continue for nearly fi fty 
years, as he contributed illustrations to new editions into 
his early nineties, long after A.A. Milne had moved on from 
the series. Milne himself  wrote primarily adult literature, 
including novels, plays, essays, articles, even a detective 
story. But it is the four Christopher Robin books for which 
he will always be remembered. The author sometimes 
resented the fact that these books, whose young protagonist 
is famously named after his son, overshadowed the rest of  
his literary output. At other times he appeared to be more 
appreciative of  the renown they brought him. In A.A. 
Milne: The Man Behind Winnie-the-Pooh, Ann Thwaite notes 
that shortly after the publication of  Pooh, Milne wrote in The 
Nation, “I suppose that every one of  us hopes secretly for 
immortality; to leave . . . a name behind him which will live 
forever in this world.” As the author of  beloved children’s 
books such as this one, there can be no doubt that A.A. 
Milne fulfi lled his hope. Very slight bumping to spine head, 
couple tiny nicks to foot of  spine, two small spots of  soiling 
to rear endleaf, else near fi ne in the cream-colored dust 
wrapper, which is printed and illustrated with the familiar 
images of  Pooh and Christopher Robin. Dust wrapper 
shows only faint soiling to both panels. T.e.g. Housed in a 
green cloth chemise and matching slipcase with morocco 
back decorated and lettered in gilt. (Hürlimann, p. 78; 
Meyer, pp. 143-155; Thwaite, p. 486).                       $16,500.

WITH ANAMORPHIC ETCHING

23.   [O’CONNOR, JOHN]. In Nomine Domini: Lives 
of  the Composers. London, 1974. Folio. (20) ff. First edition. 
One of  100 copies. Unbound, as issued. Contains eight 
numbered etchings that are titled, dated, and signed by the 
contemporary English artist John O’Connor, whose work 
is known for its classical qualities of  balance and harmony 
of  composition. The artwork in this volume illustrates text 
on eight English classical composers including Byrd, Tallis, 
Gibbons, and Lawes. Includes viewer and instructions for 
viewing one anamorphic illustration. A very fi ne set in blue 
cloth portfolio box.                                                $3,000.

FIRST ILLUSTRATED OVID IN FRENCH

24.   OVID. Les Metamorphoses d’Ovide (The 
Metamorphoses). Paris, Antoine de Sommaville, 1655. Large 
octavo. (xvi), 740, 401 pp. First French illustrated edition. 
The fi fteen books of  the Metamorphoses, followed by 
explanatory text on each of  the myths. Translated from the 
Latin by the popular French dramatist Pierre du Ryer and 
illustrated by Jaspar Isaac, whose meticulously executed, 
full-page wood engravings precede the preface as well as 
books two through fi fteen, with smaller engravings used as 
title-page headpieces and initials. The full-page illustrations 
wonderfully render scenes from each myth within a 
given book, such as Zeus striking down Phaethon with 
thunderbolts, Athena turning Arachne into a spider, and 
Bacchus presenting Ariadne with the jeweled crown, among 
others. The book is bound in rich full calf, dark brown, 
with fi ve raised bands as well as gilt title and decorations to 
the spine. Binding shows some edgewear, a small crack to 
the top hinge, and minor scarring. Interior with scattered 
foxing, a few stray marks, and offsetting from illustrations. 
A distinguished volume of  a canonical work of  Western 
literature. (Graesse v.5, p. 89).                                $4,500.

25.   PHILIPONUS, JOANNES. Commentaria. Venice, 
Heironymous Scotus, 1550-1551. Quarto. 75 ff. Woodcut 
device on title-page and last leaf, several geometrical 
text fi gures, two ten-line and two fi ve-line initial capitals. 
A book of  commentary by the sixth century Greek 
philosopher Philiponus, who also went by the name John 
the Grammarian for his scholarship on language. This 
copy of  Commentaria features a colorful binding of  Italian 
decorated paper, likely from the eighteenth century, and an 
unusual pastepaper spine. Front and back covers each bear 
two repeated illustrations of  architectural landmarks within 
oval frames, and these are surrounded by fl oral designs. One 
of  the illustrations shows the famous bridge at Bassano 
designed by the great sixteenth century Italian architect 
Palladio; the other is likely a depiction of  La Rotonda in 
Vicenza, also designed by Palladio. Slight wear to lower 
extremity and upper corners, worm holes to bottom interior 
margins affecting about two-thirds of  the leaves to varying 
degrees, else fi ne and bright. Bookplate.                     $9,500.

ENGRAVINGS OF LIONS AFTER THE OLD MASTERS

26.   [PICART, BERNARD]. Receuil de Lions, Dessinez 
d’après nature par divers Maitres & graves, par Bernard Picart. 
Amsterdam, Bernard Picart, 1729. Oblong quarto. (ii), 6 pp. 
+ 36 ff. First edition. Engraved title-page and forty-two plates 
engraved by Picart after designs by Dürer, Rembrandt, and 
others. These plates show lions in a variety of  poses, some of  
which emphasize facial expressions. There is, in addition, one 
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anthology with original calligraphy and artwork. Illustrated 
with 54 original watercolor paintings and pen and ink 
drawings, many of  which have been tinted. The drawings 
were executed between July 1921 and April 1922, and 
alternate between landscapes showing the trees in context 
and details of  their foliage and seeds. The handwritten text 
mixes the literature of  trees with biographical notes on 
famous botanists and taxonomic designations for various 
species of  non-deciduous trees. Bound in quarter bluecalf, 
with like tips and navy marbled-paper sides. Six raised spine 
bands, title gilt-stamped on spine. Marbled endpapers. T.e.g. 
Slight wear to edges, else fi ne.                                  $2,750.

30.   ROBERTSON, D.R. Woodland Scenery. N.p., (NP), 
1921. Octavo. 64 ff. A highly skilled, completely handmade 
botanical anthology with original calligraphy and artwork. 
Illustrated with seven original watercolor paintings and 
thirty-one pen and ink drawings, many of  which have been 
tinted. In addition, there is one watercolor painting laid in. 
The drawings are dated between 1908 and 1922, and this 
work appears to have been unfi nished, as there are a number 
of  blank leaves between the images, in addition to several 
pencilled notes for text laid in. The handwritten text mixes 
the literature of  trees with biographical notes on famous 
botanists and taxonomic designations for various species of  
trees. Bound in quarter reddish brown calf, with like tips and 
light brown marbled-paper sides. Six raised spine bands, title 
gilt-stamped on spine. Marbled endpapers. T.e.g. Slight wear 
to edges, else fi ne. See illustration.                                  $2,750.

WITH LETTER FROM BR

31.   [ROGERS, BRUCE]. Tory, Geofroy. Champ Fleury. 
NY, The Grolier Club, 1927. Quarto. 208 pp. One of  390 
copies designed by Bruce Rogers and printed at the House of  
William Edwin Rudge. The calligraphic illustrations from the 
original work have been redrawn here by Rogers. Annotated 
and translated into English by George B. Ives. Bound in 
vellum-backed pastepaper boards, with gilt lettering to spine. 
Slight toning to spine, else a fi ne copy in a plain brown dust 
wrapper. This copy was formerly owned by William Ivins 
Jr., curator of  prints at New York’s Metropolitan Museum 
of  Art until 1946, and bears his signature on the inside front 
cover. Laid in is an ALs, with the addressed envelope, from 
Bruce Rogers to Ivins. The letter apparently refers to the 
French version of  Champ Fleury, as Rogers has transcribed 
an excerpt in French and follows it with the comment: “Dear 
Bill, I fi nd, after all, the coloring by hand refers only to the 
initials — but the borders might well be included, don’t you 
think?” Housed in the original slipcase, which is somewhat 
soiled and chipped at the corners. Includes the prospectus. 
A signifi cant association copy of  an important Bruce Rogers 
work. Fine. T.e.g. (Haas 143; AIGA 361).                     $1,150.

FOUR COPIES ON VELLUM

32.   ROSSETTI, DANTE GABRIEL. Poems by Dante 
Gabriel Rossetti. Portland, Maine, Thomas B. Mosher, 1902. 
Octavo. 338 pp. Number one of  four copies printed entirely 
on vellum and signed by the publisher, Thomas Mosher. With 
a frontispiece portrait of  the author. The introduction, by 
Swinburne, is reprinted from the 1870 edition of  Rossetti’s 
poems. Bound in full vellum, with gilt stamping to the spine. 
The two cloth fore-edge ties are both intact. A lovely vellum 
copy of  the author’s works, with just a bit of  foxing to the 
covers and some darkening of  the spine. Fine in the original 
blue cardboard slipcase, which is generally worn including 
partial separation of  the bottom edge and an apparently re-
glued spine panel.                                               $5,800.

33.   SALINGER, J.D. The Catcher in the Rye. Boston, 
Little, Brown, 1951. First edition. Still frequently challenged 
and sometimes outright censored for its treatment of  
sexuality and its use of  profanity, Catcher in the Rye also 
remains one of  the most widely read novels in the English 
language. Fifty years after it was fi rst published, approximately 
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250,000 copies of  the book were sold; in all, more than 60 
million copies have been sold. Catcher in the Rye has never been 
made into a movie. Reportedly, Salinger would approve of  a 
fi lm version of  the book, but feels that Holden would not. A 
fi ne copy of  the author’s fi rst book, in black cloth and fi rst 
issue dust wrapper, which has a closed tear to the upper front 
panel and a few nicks to the spine ends.        $8,500.

WITH PORTRAITS AND SCENES FROM THE 
AMERICAN REVOLUTION

34.   [SERGENT, ANTOINE-FRANCOIS]. Portraits des 
grands hommes, Femmes illustres, et Sujets mémorables de France, gravés 
et imprimés en Couleurs, dédiés au Roi. Paris, Chez Blin, Imprimeur 
en Taille-Douce, (c. 1789-1792). Three quarto volumes. (80); 
(80); (32) ff. An early color-printed work containing 192 etched 
and aquatinted plates. Oval portraits of  French dignitaries 
are each followed by historical or military scenes in which the 
person portrayed took part, captioned beneath with a history 
of  their achievements. We see Fontenelle viewing the moon 
through his telescope, Joan of  Arc ordering the English to quit 
France, and the death of  Montcalm (which bears an uncanny 
resemblance to the Death of  General Wolfe). The portrait 
of  Louis XVI, to whom the book is dedicated, is followed 
by an allegory of  American Independence, with portraits of  
Franklin, “Waginston,” and the King, “in which this historical 
development is represented as largely the work of  France’s 
ineffectual monarch” (Gordon Ray, The Art of  the French 
Illustrated Book). The caption has Rochambeau, d’Estaing, and 
LaFayette winning the American cause, “supported by General 
Washington.” Sergent was helped in his work by his wife, to 
whom he had taught engraving. Colin Franklin, in his Catalogue 

of  Early Colour Printing, calls Sergent’s work on this book 
“extraordinary” and, “as colour-printing, an harmonious and 
excellent achievement.” It is a very early example of  the use of  
color in aquatint —England had not yet begun to use color in 
this fashion. Originally issued in forty-eight parts, the book has 
been bound into three volumes in contemporary calf, expertly 
rebacked. Volume III contains one of  the original wrapper 
covers as the title-page. A fi ne set of  this important work, 
preserved in a fl eece-lined dropback box. (Franklin, p. 53; Ray/
French 86; Cohen-de Ricci 951).                                 $12,500.

ORIGINAL ADVERTISING ART

35.   [STEIG, WILLIAM]. Five original drawings. 
c. 1958. Pen and ink on paper of  varying sizes and fi nishes. 
All are signed by Steig. These drawings were produced for 
an advertising campaign for the Butcher Polish Company 
of  Marlborough, Massachusetts, which saw itself  leading its 
market during this period. Steig’s drawings feature various 
faces wearing a panorama of  expressions, from despair 
to hope. Steig, best known for his illustrated children’s 
books and New Yorker cartoons, evidently did not hold the 
advertising industry in high regard: according to one account 
in a 1987 Publisher’s Weekly article, Steig told one fi rm with 
which he was dealing that they “were a bunch of  idiots.” 
Several drawings have minor corrections, two have become 
dismounted. All are fi ne. See illustrations.                       $2,250.

36.   STERNE, LAURENCE. A Sentimental Journey 
Through France and Italy by Mr. Yorick. London, T. Becket and 
P.A. De Hondt, 1768. Two small octavo volumes. (ii), xx, 
203; (iv), 208 pp. First edition, fi rst issue. Sterne’s best-known 
work apart from Tristram Shandy. Bound in contemporary 
marbled boards with calf  spines, gilt in six compartments 
with red morocco titles. A very nice copy, with large margins 
and virtually no foxing. Bookplate of  Lord Gray. Preserved in 
a morocco-backed, marbled slipcase.                     $6,500.

37.   [THIELEN, PIERRE]. Nevjéstic, Virgil. Un Peu 
D’Amour. (Paris, Christian Labbaye, 1977). Small quarto. (11) ff. 
One of  fi fty copies signed by the author. Beautifully illustrated 
with several color etchings by Malo Ljubavi and gorgeously 
bound in vellum and morocco by renowned binder Pierre 
Thielen. The binding features a wide, swooping strip of  green 
morocco textured with raised lines, two crossed horn shapes 
that run through and above the morocco into the vellum, and 
small onlaid oval pieces that are spot colored with a touch 
of  red for a strong visual contrast to the subdued green. The 
swoop of  the green morocco continues across the spine onto 
the back cover, as though completing the motion begun on 
the front. The book is housed in a vellum slipcase with the title 
painted in red on an inlaid strip of  paper that runs the length 
of  the case vertically. Includes a separate cardboard portfolio 

No. 35



607 Boylston Street  •  Boston, MA 02116  •  phone (617) 247-2818  •  fax (617)247-2975  •  email books@bromer.com

containing four original designs depicting the binding in various 
stages. Book, slipcase, and portfolio fi ne.                      $2,750.

38.   [VAN SANDWYCK]. The Simple Line. (Vancouver), 
Heavenly Monkey Editions and CVS Fine Arts,  2007. 
Quarto. (5) ff. One of  fi fty copies signed by the artist. 
With six tipped-in illustrations, including photo-etchings 
and intaglio prints, by the contemporary Canadian artist 
Charles van Sandwyck. A brief  essay, also by van Sandwyk, 
accompanies the artwork. Printed on sumptuous cream-
colored paper and bound in full tan buckram. Paper label to 
the spine. A beautifully executed work. Mint.                  $650.

39.   [WHITTINGTON PRESS]. Butcher, David. 
Pages from Presses. (Herefordshire, 2006). Folio. xiii, 102 pp. 
From an edition of  185 copies, this is one of  fi fty containing 
a Doves Press leaf  on vellum. Signed by David Butcher, 
who contributed the commentary. A leaf  book containing 
fourteen specimens from the six most important presses of  
the Revival of  Printing era: Kelmscott, Ashendene, Doves, 
Vale, Ergany, and Essex House. Among the specimens are 
leaves from Kelmscott’s The Sundering Flood and The Earthly 
Paradise; Essex House’s Imitation of  Christ; Ergany’s Songs by 
Ben Jonson; Ashendene’s Les Amours Pastorales de Daphnis et 
Chloé; and Doves’ English Bible. The vellum leaf  is from the 
Doves Torquato Tasso. The book’s frontispiece is a fold-out 
leaf  containing examples of  types cut for the six presses, 
printed on Batchelor’s Kelmscott paper. Each press’s sample 
leaves are preceded by a commentary on the press by David 
Butcher, and the whole is followed by a two-page chronology 
of  the revival of  printing that highlights important events 
in the history of  the movement. Further, this copy of  the 
A edition is accompanied by an extra suite of  six original 
leaves from the Kelmscott, Ashendene, Doves, Vale, Ergany, 
and Whittington presses. The book is printed on sumptuous 
Czech Losin handmade paper and bound in full bright red 
Nigerian goatskin, with gilt lettering to spine. Endpapers 
marbled. Housed in a red cloth folding box with a strip of  
red leather to the spine, lettered in gold. Extra suite of  leaves 
housed in a quarter cloth and paper portfolio. Book, folding 
box, and portfolio all as new. A beautifully made book and a 
fi tting tribute to six legendary presses.                     $2,850.

DELUXE COPY, INSCRIBED

40.   WRIGHT, FRANK LLOYD. The Japanese Print. An 
Interpretation. Chicago, Ralph Fletcher Seymour, 1912. Octavo. 
(36) pp. One of  approximately fi fty copies comprising a 
deluxe edition. Printed on Japan vellum, with handmade 
Japanese endleaves. Cover title printed in dark blue, with 
crane design printed in olive green. This copy has been 
inscribed by Wright on the initial blank. This is Wright’s fi rst 
book of  published prose, and he was apparently so displeased 

with the fi rst edition the he destroyed all but a few copies. 
Wright’s bibliographer notes that the book was printed by 
Seymour three times in 1912, and posits this deluxe copy as 
the likely second printing. Apart from a minute nick to the 
spine foot, this is a fi ne copy in the original printed boards. 
(Sweeney 109, Starosciak 5).                                  $9,500.

41.   [WRIGHT, JOHN BUCKLAND]. Bury, Adrian. Syon 
House. London, The Dropmore Press, 1955. Small quarto. x, 
41 pp. + (10) ff. of  engravings. One of  175 numbered copies. 
Illustrated with ten images of  Syon House — the London 
home of  the Duke of  Northumberland — printed directly 
from the original copper plates engraved by John Buckland 
Wright. Each image is titled in pencil. The ten architectural 
and landscape engravings are wonderful examples of  Buckland 
Wright’s careful examination of  a subject and the precision 
with which he rendered it. Adrian Bury, primarily known as 
a watercolor artist, wrote the text about Syon House that 
precedes Wright’s engravings, and his text is preceded by a 
brief  appreciation of  Buckland Wright by English artist Henry 
Rushbury. Printed on handmade cream wove paper and bound 
in sumptuous full black morocco with gilt armorial crest to 
center of  both boards and gilt lettering to spine. Dentelles 
decorated with repeating fl oral device in gilt. Light blue 
endpapers, illustrated. Very fi ne. Bookplate.                    $2,250.
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/// TERMS OF SALE

All books are guaranteed as described and may be returned, with 
prior notice, within ten days.

We accept Visa, Mastercard, and American Express. You may also 
pay by wire transfer and check.

Shipping is additional and all items in transit are insured. 
Overseas shipments will be sent 
by private courier unless
otherwise specifi ed.



///Spring Catalogue 2007

///NEW BOOK!

Miniature Books: 4,000 Years of  Tiny Treasures 
Anne C. Bromer and Julian I. Edison announce the release of  their new book: 
Miniature Books: 4,000 Years of  Tiny Treasures. This is the fi rst popularized account on the 
subject of  miniature books and contains over 260 full-color illustrations. 

www.bromer.com

       Regular Edition - $40 pub. price
               Available through your favorite 
                bookseller. Order 5+ copies 
                through Bromer Booksellers for 
                a 20% discount.  

        Deluxe Edition - $150 net to all
               Limited to just 200 copies for sale and 
               signed by both authors. Includes the 
               regular size and miniature facsimile 
               version together in a slipcase. Available 
               through Bromer Booksellers.

Did you know that a miniature book...
• fl ew to the moon and back?   
• was the fi rst ever printing on paper?
• caused a decline in the British birthrate?

Get your copy...

Visit Us at the New York Antiquarian Book Fair
April 19-22, 2007 /// Booth A12


